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THE ALDINR. 




" There lay a quickly-panting crowd 
Of sheep, within the shadow's rim." 

«- — 

EDWIN BOOTH, AS BENEDICK. 



A PROMINENT illustration in this paper represents 
Mr. Edwin Booth as Befiedick, in Shakespeare's 
comedy of " Much Ado About Nothing." It has 
been selected from a gallery of character-portraits 
of this actor, drawn by Mr. W. J. Hennessy en- 
graved by Mr. W. J. Linton, and published by 
Messrs, James R. Osgood & Co., of Boston. These 
works of art accompanied by a memoir of 
Booth, from the pen of Mr. William Winter, 
are— if is understood— designed to consti- 
tute such a memorial of that eminent and 
favorite tragedian as will be delightful to 
his admirers, and, at the same time, wel- 
come to all classes of the dramatic public. 
In other words the memorial has been pre- 
pared in a temperate spirit, with strict re- 
gard to truth, and with careful avoidance 
of that extravagant enthusiasm which is 
the besetting sin of so many dramatic 
chronicles. There is an obvious propriety 
in the publication of such a volume. Ed- 
win Booth, it is fair to say, is the foremost 
representative, in this country, of dramatic 
art and the dramatic profession. He has 
attained the highest rank as a tragic actor, 
and he has established — in the capital city 
of America—the most stately, elegant, per- 
fectly appointed, and durable of American 
theaters. It seems fitting that the artist 
and worker who has accomplished these 
results should be appropriately honored 
and commemorated. An effort in this di- 
rection will be made in the proposed me- 
morial, a specimen of which is here offered 
to the public notice. Upon the beauty 
of that specimen there is no occasion to 
dilate. It will at once be recognized as 
a spirited and lovely composition, and a 
beautiful piece of engraving. Choice of it 
in this place has been induced by the con- 
sideration that it is not only an excellent 
delineation of Shakespearean character, 
but an admirable portrait of the actor. This 
double merit renders it especially attract- 
ive. Several, among its companion pic- 
tures, however, will be found to possess a 
more suggestive dramatic atmosphere and 
greater dramatic force. It is not in Bene- 
dick., nor in any other comedy character — 
despite his winning humor and the fineness 
of his method — that Booth has manifested 
the full scope and the individual quality of his powers ; 
and, accordingly, it is not in any artistic reproduc- 



tion of these efforts that his genius will be found 
most fully interpreted. He is essentially a trage- 
dian. The basis of his intellectual and emotional 
organization is a clear and therefu-re a sad per- 
ception of the depths of human nature — its pas- 
sions, its aspirations, its conflicts, its sorrows 
and sufferings : and a spirit so grounded takes 
but little heed of the vanities and frivolities of 
mankind — unless to pity them. It is luHamlci, 
Othello, Bertuccio, Richelieu, and other tragic 
and romantic characters, that the sweep of his 
imagination, the concentration of his mind, and 
the magnetism of his temperament have been 
most vividly exhibited ; and to copies of these 
creations the observer must turn, for more ample 
expression than any comedy-portrait can furnish 
of that power to feel and to portray which has 
made Edwin Booth a great actor. Neverthe- 
less, in such a memorial as is now projected, the 
lighter aspects of his art may very properly be 
mingled with its darker and stronger manifes- 
tations ; and Mr. Hennessy has done well to pre- 
sent Benedick and Don Ccesar as well as Hamlet 
and Lear. 

His portraits, of which the volume incorpo- 
rates twelve, are remarkable for sympathetic 
feeling and elaborate execution ; and their own 
merits should insure them a cordial welcome. 
For many persons they are certain to possess a 
value aside from art, since they will conjure up 





of typography and printing. This publica- 
tion is one of manifestly unique character, 
and its announcement is decidedly one ot 
the most tempting of the literary season. 



Messrs. Roberts Brothers, of Boston, 
contribute the charming illustrations on 
this page. We can only give the titles ol 
the books from which the pictures are 
taken, as we have not received the sheets 
necessary to a more elaborate notice. 

Sing-Song: a Nursery Rhyme Book. By Chris- 
tina G. Rossetti. Illustrations by Arthur Hughes. 
The Tollo wing rhymes selected therefrom, are descrip- 
tive of the two lower woodcuts. 

Mix a pancake, 
Stir a pancake. 

Pop it in the pan -. 
Fry the pancake, 
Toss the pancake, — 

Catch it jf you can. 



" I have a penny in my purse. 

And my eyes are blue ; 
So ferry me "across the water, 

Do, boatman, do." 

" Step into my ferry-boat, 

He they black or blue. 
And for the penny in your purse 

I'll ferry you." 

The New-Yf:ar"s Bargain : A Christmas Story 
for Children. By Susan Coolidge, Illustrations by 
Addie Ledyard. 

Rural Poems. By William Barnes. With 12 full- 
page illustrations. 
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SING-SONG. 

the most agreeable recollections ot past enjoyment, 
and contribute toward imparting a certain degree of 
permanence to what is no less evanescent than 
delightful. The triumphs of an actor fade as 
soon as they bloom. They are glories of the 
passing moment, which the moment takes 
away. They are splendors ot sunset, which 
vanish while they charm. A few years more, 
and Booth's Richelieu and Jefferson's Rip Van 
Winkle will be, like Betterton's Hajnlet and 
Garrick's Richard, dim memories and fading 
legends. Whatever tends, therefore, in even a 
slight degree, towards perpetuating images of 
the player's art, that have given delight to the 
best judgment and the most refined taste of 
our time, must certainly meet with sympathy 
and approval. The book bears the imprint of 
"The Aldine Press," and is a superb specimen 



Imitation. — ^The efficacy of this princi- 
ple is most observable in children ; indeed, 
if there be anything in them which de- 
serves the name of an instinct, it is their 
propensity to imitation. Now there is 
nothing which children imitate, or apply 
more readily, than expressions of affection 
and aversion, of approbation, hatred, re- 
sentment, and the like; and when these 
passions and expressions are once con- 
nected, which they soon will_be by the 
same association which unites words with 
their ideas, the passion will follow the ex- 
pression, and attach upon the object to which the 
child has been accustomed to apply the epithet. 




